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MIPEMMCJIOBHE 


Bo 2-4 Bbinyck «AHTOAOrHH AHTepaTyph AIA 6an- 
Ha» BOWAH HaH6ovee apkue OOpa6oTkH HapoOAHHIX Ne- 
ceH H TaHuveB, cO3qaHHbe B 40 — 60-e roan XX Beka. 
StH o6pa6oTKH OKa3a1H 3HaYHTeAbHOe BJIHAHHeE Ha 
CTaHOBJIeHHeE COBeTCKOH O6aAHHOH UIKObI— OHH BO3- 
HeHcTBoBaik Ha doOpMHpoBaHHe xyoxKecTBeHHOrO 
BKyca 6aMHHCTOB, B 3HayYHTebHOM cTemeHH cnoco6bcT- 
BOBaJIH COBEPLIeHCTBOBaHHIO HX HCIOJIHHTebCKOFO HC- 
KYCCTBAa. 

O6pa6orTKH HapoAHHIx MenOAHA 21a 6aaHa BO3HHK- 
JH B Cpefe MY3bIKaHTOB-m106uTeeH. Tlostomy He cay- 
yahHO axe B HallH HH OCHOBHHMH aBTOpaMH O6pa- 
6OTOK ABAAIOTCA CaMH OaAHHCTHI-HCNOAHHTeH A Me- 
mgarorm. Ecnu B nepBbix mbecaX Ha HapOAHWe TeMb 
HCHOJHHTeNH CTapasHCh CO3aTb PAX BapHallHit c pac- 
4eTOM Ha MaKCHMAJIbHO NOMHYIO JEMOHCTPallHio CBOHX 
BHPTYO3HHIX BO3MOKHOcTeH, TO B NOCHeEAYIOMHX Cco- 
YHHeEHHAX B NepBylO OYepeAb OHH pela XyO*KecT- 
BeHHble 3afa4n. B yactuoctTH, Bce 6onbuiee BHHMaHHe 
aBTOPH YAeCIANH pasBuTHIo O6pa3sHOH cTOpoHH Tor 
HH HHOH TEMBI, BCe pasHOOOpasHee CTAaHOBHaCb a- 
4O-rapMOHH4ecKaAh H PHTMHYeCKaA OCHOBa MpousBe- 
enn. Muorne o6pa6otkn npno6petaan Gonee cn0ox- 
Hble @OpMbI: BapwalluH, Napadpa3sy, KOHWepTHHe Mbe- 
CH, (paHTa3HH, 4aCTO JOCTHTaH MOAIHHHO CHM(OHH- 
yeckoOro pa3BHuTHaA. 

SHAaYHTebHOe BJHAHHE Ha TpaHcopMalHw xKaH- 
pa oOpa6oTKH oOKa3an0 Takxe cOBeplieHCTBOBaHHe 
KOHCTPYKUHH HHCTpyMeHTa H MNOBHWeHHe HCNONHH- 
TeAbCKOH KYJIbTYPHI CAaMUX GaxHHHCTOB. ~ 

IIpHBeqeM OCHOBHbIe cBeqeHHA 06 aBTOpax O6pa- 
6oTOK, NOMeWCHHEIX B HaCTOAULeEM TOME. 

Onernn Axnexcei Esceepny (p. 1920) — negaror, 
HCNOAHHTeIb, MeTOAHCT, OKOHYHA MocKoBckyl0 KOH- 
cepBaTopHw (1949; Knacc xopoBoro AHpHKHpOBaHHA 
K. B. [itaut); urpan B KBaptete GaaHucToB Onxern- 
HbIX (1927—1946; c 1934—um. M. M. Annoantosa- 
Mpanosa); nouent TMIIH um. Tnecnupix; 3acnyxKeu- 
HBA JexTenb uckyccts PC®CP (1973); aprop <«LLIko- 
Jbl HIpht Ha Gaane», MeToznyecknx nmoco6nii, cratel, 
a Takxe pafa O6pa6oTok 4 OpHrHHaJbHEIX Mpousse- 
AeHHA Ana Oaaua. 

Pusoan Huxonzah Hsanosny (p. 1919) — ucnonnn- 
Tejb, MeAaror, METOAHCT, KOMNO3HTOP; OKOHYHA Kues- 
ckylo KoHcepBaTopuio (1951; kaacc 6asna M. M. Te- 
auca); c 1946 roma xygoxKecTBeHHHIA pyKOBOAHTeb H 
ywacTHHK KBapTeta OasHucToB KuescKoh dunapMo- 
HHH; mpodeccop Kuescxol KoHcepBaTopHH; HaposHEh 
aptuct YCCP (1982); astop paga MeToaH4yecKHx Tpy- 
NOB, 42 TakKKe OPHrHHaJbHHX NponsBenenHHA un OGpa- 
6oTOK HapowHHX MenOoaHA ANA 6anHa. 

Kysnenos Esrennit Jimutrpuesuy (p. 1922) — uc- 


NOJHHTeb, KOMNO3SHTOP, Nexaror; OKOHYHA Topbkos- 
cKyl0 KoHcepBaTopuio (1967; knacc 6anna H. A. Yaii- 
KHHa); B TeYeHHe MHOFHX seT Ob COMHCTOM H pyKO- 
BOAHTeeM KBapTeta GaAHHcTOB B TocyaapcTBeHHOM 
xopeorpatbHuecKoM aHcaMO6yie «Bepe3Ka»; jOWeHT 
MockoBcKOro HHCTHTYTa KYJIbTYPbI; aBTOP meceH, mbec 
H O6pa6oToK AAA KBapTeTa 6aaHOB H AAA OanHa 
coo. 

Beaos Baagumup Aaexceesny (p. 1925) — xomno- 
3HTOp, Negaror; oxoHUHA TMIIM um. Puecunpx (1967; 
Kjacc GaaHa A. A. CypKxosa); pa6otaeT negarorom B 
MY3bIKaJIbHOM y4HAHWe Tr, BaaaquMupa; aBTop mpons3- 
BeAeHHA ANA OpKecTpa pycCKHX HapOAHbIX HHCTpyMeH- 
TOB, OTACbHEIX HapOAHbIX HHCTPYMEHTOB. 

Motos Baaaumup Huxosaesuy (p. 1925) — ucnoa- 
HHTe@JIb, Mearor, KOMNO3KHTOP; OKOHYH cbakyabTert 
HapOAHbIX HHCTpyMeHTOB (1953; knacc 6asana C. IT. Be- 
aukosBa, H. 4. Uaiikuna) 4 HCTOpHKO-TeOpeTHKO-KOM- 
NO3HTOpCKHH dakyubtet TMIIM um. THecnupix (1956; 
Kmacc KomMno3HuHu T. H. Xpenuuxkosa, B. A. Web6a- 
anHa xu JI. H. Haymosa); 3acnyxenyblit pa6oTHHK 
kyabTypph PC®CP (1971); B TeveHHe MHOrHX AeT 3a- 
HMMaeTCA MearoruyeckoH feaTenbHOCTbIO B My3zI- 
KaJIbHOM yuHaHnule H IMITH um. [Hecnupix; aBtop Me- 
TOAHYeECKHX pa6oT, COUHHeEHHH u OOpab6oTOK AIA 6a- 
aHa. 

Cypxos Anatonui Anexceepny (1919—1983) — 
Negaror, HcnomHHTenb; okOHWHA TMIIH um. Tuecu- 
HBX (1953; Knacc 6GanHa C. I. Beaukosa, H. A. Ualt- 
kHHa); ZoueHT TMIIM um. THecuupix; 3acaykeHHblit 
yeaTeb uckyccTB PC@®CP (1973); astop MHOrHX Me- 
TOANYeECKHX paboT, O6pa6oToK zNA OaaHa. 

Msanos Baakumup Baanumuposny (p. 1926) — 
Negaror, HCHOAHHTeNb, KOMNO3HTOp; okOoHYHA TMITAN 
uM. THecuupix (1957; knacc Oaaua B. ©. Topoxosa); 
gouent MockoscKoro HHCTHTYTa KyJIbTYpbl; aBTOp co- 
WHHeEHHH H O6pa6oTOK ANA pa3HUHbIX HapORHbIX HH- 
CTPYMeHTOB. 

Waaaes Anatoanhi Anapeesuy (p. 1925) — xncnoa- 
HHTeJb, KOMNOSHTOp, AMpHxep. B 1934—1941 roan on 
yunica B LlentpanbHoh My3biKabHOH wkoje mnpH 
MockosckOH KOHCepBaTOpHH (Kacc copTenHaHo 
A. B. Fonpgensefizepa); 3acnyxkeHHbiit apruct PCOCP 
(1963); racrponupyeT c 1941 roga; conmuct Mockon- 
wepta; B cocTaBe azysTa GasHuctos (c H. A. Kppino- 
BRIM) TacTpOHpOBan NO cTpaHe H 3a py6exKoM, Ay3T 
NpHoO6pen wHpoywahwylo NoNyAApHOCTb; aBTOp MHOTHX 
o6pa6o0ToK AA OfHOTO H ABYX 6aAHOB, a TakxKe OpH- 
THHAJIBHBIX Mbec. 

Kauyn Huxoaai Crenanosuy (1923—1978) — uc- 
NOAHHTeb, NeLaror; OKOHYHA Oxecckylo KOHCepBaTo- 
puio (1969; knacc 6asHa B. M. Esgoxumosa); B Te4e- 


HHe pafa zeT paGotan conuctom AncamO6aa necHH H 
nasackH Ogecckoro BoeHHOrO oKpyra H mMegxarorom 
MI, astop o6pa6oTok ana Oaaua. 

Wennepes Feoprufi Ppnropspesuy (1937—1984) — 
KOMNO3HTOP, HCNOAHHTeNb, MeAaror; OKOHYH MY3HI- 
KaJIbHoe yuuAHile B Cumdeponone (1958; xnacc 6an- 
Ha B. M. Kpapyenxo, Knacc Komnosnmnn H. B. Kop- 
Haka); yuuaca B TMIIM um. THecuumx (kaacc Oana 
H. 4. Ualixuwa); SaHuManca MearoruyeckohH szex- 
TCMbHOCTbIO; Ob COJJHCTOM H aKKOMNaHHaTOpOM Sin- 
THHCKOA uAapMOHHH; YneHOM Co103a KOMMO3HTOPOB 
CCCP; aptrop cowHHeHHit And opkecTpa pycCKHX Ha- 
POAHBIX HHCTpyMeHTOB, MponsBeleHHh nu oO6paboToK 
ana Oasna. 

Hopzropuufi Baanumup Axosaesus (p. 1928) — uc- 
NOAHHTeIb, KOMNOSHTOP, Nefaror; OKOHIWHA XapbKos- 
cKyl0 KOHCeppaTopHio § (1956; Kaacc KOMNOSHUHH 
B. T. Bopacosa); AonenT, H. 0. mpoteccopa XappKos- 
CkOFO HHCTHTyTa HCKyCCTB, wleH Colo3a KOMNOSHTOPOB 
CCCP (c 1957 r.); aBtop cHmMdonnyeckoh, KamepHo- 


HHCTPyYMeHTaJIbHOM HW BOKaJIbHOM MY3bIKH, B TOM 4HCe 
MHOFHX OPHITHHaJbHHX NpoHsBeqeHHH nu o6pa6oToK 
aaa OaaHa. Iipeqnaraemnie O6pa6oTkH AaHb B pemak- 
wun 1982 r. 

-Marsees Hropp Jlopmugzontosay (p. 1930) — xom- 
no3sHTOp, Nefaror; OKOHaHA MockoBcKHi HHCTHTYT 
kyabtyph (1976; Kay6Hoe oTaeneHHe, Kilacc AMpHoKH- 
popanua A. A. Kpioukosa); pa6oTaet megarorom 
KYAbTIpocBeTywHHila Tr. Kanyru; aptop mec u o6- 
pa6oTok Ana aHcaMOylefi HapOgHHIX HHCTPyMeHTOB # 
OTACAbHEIX HHCTPyMeHTOB. 

Tumoutenko Anexcanap Ad@anacnesny (p. 1942) — 
KOMNO3HTOp, negaror; okoHUNA TMIIM um. Tnecnunx 
(1971; kaacc 6aana B. II. Ky30snespa, komno3HuHH 
1O. H. Wruuraxosa); negaror BoponexcKoro HHCcTH- 
TYTa HCKYCCTB; aBTOP NpoHsBexeHHh ANA opKectpa 
PYCCKHX HapOAHBIX HHCTPyMEHTOB, AJA OTACMbHLIX Ha- 
POAHHX HHCTPyMeHTOB. 


M. Haxanuyxua, &. Jlunc 


FOREWORD 


Volume Two of the “Anthology of Compositions 
for Button Accordion” contains some of the best 
adaptations of folk songs and dances by Soviet 
musicians, dating from the fourties, fifties and 
sixties, which have exerted a strong influence on the 
improvement of the art of playing the instrument in 
this country. 

First attempts at arranging folk-tunes for the 
Russian-type button accordion were made by amat- 
eurs; today, too, this sector of our accordionists’ 
repertoire is not being contributed to, for the most 
part, by those who are known as_ professional 
composers: the tunes of traditional songs and dances 
are usually adapted for the instrument by performing 
musicians themselves, notably those who are engag- 
ed in teaching the accordion-playing at the music 
schools of national importance, as well as at the 
ones of local significance. Initially, most of the 
accordion compositions based on Russian folk- 
tunes were sets of variations designed so as to give 
the player the opportunity of showing off his virt- 
uosity. Later on, aesthetic considerations began to 
come to the fore, with harmonic and _ rhythmical 
structure becoming more and more sophisticated. 
Musical form was also growing more complex. Many 
compositions built upon folk-tunes (variations, 
paraphrases, concert adaptations, fantasies and the 
like) show apparent features of what our musicolo- 
gists are in the habit of describing as “sym- 
phonicity”. 

Developments in the practice of adapting folk- 
tunes for the Russian button accordion were, in many 
respects, dependent on the improvement of the 
instrument itself as well as on the growth of pro- 
ficiency of our accordionists. 

Here are some data on the musicians whose ar- 
rangements of songs and dances! are included in 
this edition: — 

Onegin, Alexei Yevseyevich (b. 1920), teacher, 
concert performer, expert in methodology of teaching. 
Graduated from the class of K. B. Ptitsa (choral 
conducting) at the Moscow Conservatoire in 1949. 
From 1927 to 1946, member of the Onegins Family 
Quartet of Accordionists (known, since 1934, as 
the M. M. Ippolitov-Ivanov Quartet). Assistant Pro- 


1 In the headings of the pieces of music based on folk- 
songs, the titles of the songs (which, in all the songs in 
question, are fragments of their lyrics) are given both in 
transliteration and in what may be described as “equirhythmic” 
translation (so that the corresponding musical phrases can be 
mentally sung with the words—both in Russian and 
English). — V. Y. 


fessor at the Gnesins Institute of Music, Moscow. 
Honoured Artist of the Russian Federation.? — 
“The Button Accordion Method” and other manuals 
and pedagogical writings. Numerous arrangements 
and original compositions for button accordion. 

Rizol, Nikolai Ivanovich (b. 1919), concert per- 
former, teacher, expert in methodology of teaching, 
composer. Graduated from the class of M. M. Gelis 
(button accordion) at the Kiev Conservatoire in 
1951. Since 1946, leader of the Button Accordion 
Quartet at the Kiev Philharmonic Society. Professor 
at the Kiev Conservatoire. National Artist of the 
Ukrainian SSR.— Pedagogical papers. Numerous 
original compositions and arrangements of folk- 
tunes for button accordion. 

’ Kuznetsov, Yevgeny Dmitriyevich (b. 1922), 
concert performer, composer, teacher. Graduated from 
the class of N. Ya. Chaikin at the Gorki (Gorky) 
Conservatoire in 1967. Assistant Professor at the 
Moscow Institute of Culture. Formerly, leader of the 
Button Accordion Quartet at the Beriozka Dance 
Company. — Songs; original compositions and ar- 
rangements for button accordion quartet as well as 
solo pieces of music for button accordion. 

Belov, Viadimir Alexeyevich (b. 1925), composer, 
teacher. Graduated from the class of A. A. Surkov 
(button accordion) at the Gnesins Institute of Music, 
Moscow, in 1967. Instructor at the Secondary School 
of Music in the city of Vladimir. — Orchestral and 
solo compositions for Russian folk instruments. 


Motov, Vladimir Nikolayevich (b. 1925), concert 
performer, teacher, composer. Graduated from the 
class of S. P. Velikov and N. Ya. Chaikin (button 
accordion) at the Gnesins Institute of Music, Mos- 
cow, in 1953, and from the class of T. N. Khrennikov, 
V. Ya. Shebalin and L. N. Natimov (composition) at 


2 The nomenclature of the Soviet system of honours for 
notable figures of the music scene is not easy to render into 
English. The highest distinction is National Artist of the USSR 
(often termed, in English, “People’s Artist of the USSR”, bala 
appears to be an over-literal translation of the Russian expres- 
sion in question). Among the other titles are: National Artist 
of the RSFSR (or: . .. of the Russian Federation), Honoured 
Artist of the RSFSR (sometimes described —in terms of 
literal translation — as “Merited Artist . . .”), Honoured Master 
of the Fine Arts of the RSFSR (sometimes referred to as 
“Merited Art Worker .. .”), Honoured Contributor to the Cause 
of Culture of the RSFSR (literally, “Merited Worker of 
Culture... .”, which sounds, to put it mildly, somewhat 
awkward, and would not be properly understood by English- 
speaking people). Each of the republics constituting the Soviet 
Union (e. g., the Ukrainian SSR) has its own honours system, 
identical to that of the Russian Soviet Federative Socialist 
Republic. — V. Y. 


the same Institute in 1956. Honoured Contributor to 
the Cause of Culture of the Russian Federation 
(1971). Former Instructor at the Gnesins Secondary 
School of Music and the Gnesins Institute of Music, 
Moscow. — Pedagogical writings. Original composi- 
tions and arrangements for button accordion. 

Surkov, Anatoly Alexeyevich (1919-33), teacher, 
concert performer. Graduated from the class of 
S. P. Velikov and N. Ya. Chaikin (button accordion) 
at the Gnesins Institute of Music, Moscow, in 1953. 
Assistant Professor at the Gnesins Institute. — 
Numerous pedagogical writings. Arrangements fcr 
button accordion. 

Ivanov, Viadimir Vladimirovich (b. 1926), tea- 
cher, concert performer, composer. Graduated from 
the class of V. G. Gorokhov (button accordion) at 
the Gnesins Institute of Music, Moscow, in 1957. 
Assistant Professor at the Moscow Institute of 
Culture. — Original compositions. and arrangements 
for various folk instruments as well as for choir. 

Shalayev, Anatoly Andreyevich (b. 1925), concert 
performer, composer, conductor. Educated in the 
class of Prof. A. B. Goldenweiser (piano) at the 
Central Secondary Music School, Moscow (from 1934 
through 1941). Honoured Artist of the Russian Fede- 
ration (1963). Touring since 1941. Performer for 
the MOSCONCERT Agency. Member of the MOS- 
CONCERT Button Accordion Duet (with N. A. Kry- 
lov) — great successes in the USSR and abroad. — 
Numerous arrangements and original compositions 
for button accordion (solo and duet). 

Katsun, Nikolai Stepanovich (1923-78), conceri 
performer, teacher. Graduated from the class of 
V. M. Yevdokimov (button accordion) at the Odessa 
Conservatoire in 1969. Former member of the Song 
and Dance Company of the Odessa Military District. 
Instructor’s experience at a children’s. music school.— 
Arrangements for button accordion. 


Shenderyov, Georgy Grigoryevich (b. 1937), com- 
poser, concert performer, teacher. Graduated from 
the class of V. M. Kravchenko (button accordion), 
and 4drorh the class of N. V. Zhornyak (composition), 
at the Secondary School of Music in the city of 
Simferopol in 1958. Continued his studies in the class 
of N. A. Chaikin (button accordion) at the Gnesins 
Institute of Music, Moscow. Experience in teaching. 
On the staff of the Yalta Philharmonic Society. 
Member of the USSR Composers’ Union. — Com- 
positions for Russian folk instruments orchestra as 
well as for button accordion. 

Podgorny, Viadimir Yakovlevich (b. 1928), con- 
cert performer, composer, teacher. Graduated from 
the class of V. T. Borisov (composition) at the Khar- 
kov Conservatoire in 1956. Assistant Professor at the 
Kharkov Institute of the Arts. Member of the USSR 
Composers’ Union (since 1957). — Symphonic, 
chamber and vocal music, numerous original com- 
positions and arrangements for button accordion. 

Matveyev, Igor Dormidontovich (b. 1930), com- 
poser, teacher. Graduated from the class of 
A. A. Kryuchkov (conducting) at the Moscow In- 
stitute of Culture in 1976. Instructor at the Secondary 
School of Culture and Enlightment in the city of 
Kaluga. — Original compositions and arrangements 
for Russian folk instruments (solo and ensemble). 

Timoshenko, Alexander Afanasyevich (b. 1942), 
composer, teacher. Graduated from the class of 
V. P. Kuzovlev (button accordion), and from the 
class of Yu. N. Shishakov (composition), at the 
Gnesins Institute of Music, Moscow, in 1971. In- 
structor at the Voronezh Institute of the Arts. — 
Orchestral and solo compositions for Russian folk 
instruments. 


F, Lips, M. Imkhanitsky 
Tr.: V. Yerokhin 
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on the Russian folk-song 
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VARIATIONS 


on the Ukrainian folk-song 


BAPHALLHH 


Ha Temy YKpaHHCKOn HaponHOn 


(1944) Doshchik 
(“Raindrops”) 
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Hen, 


Byelorussian folk-song 


(“Quail 


(1947) 


OGpaGotka E. Ky3neyosa 
Arranged by Ye. Kuznetsov 


Hcnoanntesckan peaaxunsa B. Kysop.ena 


Edited by V. Kuzoviev 
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VARIATIONS 
on the Russian folk-song 


Akh, 
(“Hey Thou Winter, Pleasant Time”) 
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VANYUSHA 


(“Shall I Teach Ye, Dear Vanysha...”) 
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BAHIOWIA NAUCHIT LI TYA 


HAYUHTb JH TH, 


(1950) 


Pycckaa Hapoanan necua 


Russian folk-song 


OG6pa6orKxa B. Morosa 


Arranged by V. Motov 


Allegretto 
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O6paG6orxa B. Bezosa 
Arranged by V. Belov 


Russian folk-song 


(“Steppes and Steppes Around”’) 
Tranquillo: 
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O6pa6otxa H. Pu3oas 
7 Arranged by N. Rizol 
Lento , espressivo 
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OTDAVALI MOLODU 


OTHABAJIH MOJIOTY 


(1955) (“Given in Marriage Was the Maid’) 


PyccKan Hapojnan necHs 


Russian folk-song 


O6pa6orxa I. Wennepesa 
Arranged by G. Shenderyov 
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VARIATIONS 
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KAK U NASHIKH U VOROT 


KAK Y HAWHX Y BOPOT 


(1957) (“By the Gateway, by Our Gate”) 


Pycckas HapojHasn necnsa 


Russian folk-song 


O6paG6orxa A. Cypxona 


Allegretto 


Arranged by A. Surkov 
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BOSJIE MOCTA VOZLE RECHKI,VOZLE M 


BOSJIE PEUKH, 


(1958) (“Near the Streamlet, near the Causeway”) 


Pycckan Hapownaa necna 


Russian folk-song 


OGpa6otka B. Motona 
Arranged by V. Motov 
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Vv. IVANOV 


Utushka Lugovaya 
(“Ducky-Duck from the Grassland”) 


PARAPHRASE 
on the Russian folk-son 


(1958) 
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Ha temy pycckoii naponnoh 
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BARYNYA* 


bAPbIHA 


Pycckaa HapogHaa nasacka 


Russian folk-dance 


(1960) 


O6pa6orka A. Wasacsa 


Arranged by A. Shalayev 
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POLNO, VANYA 


NOJHO, BAHS 


song 


Russian folk- 


(1960) 


PyccKaa HapoyjHnan necna 


OGpaGotxa B. Motosa 


Arranged by V. Motov 
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(“In the Field a Birch Stood in Beauty”) 


Pycckas Haponuan necns 


Russian folk-song 


OG6paGorxa H. Kauyua 


Arranged by N. Katsun 


Lento cantabille 
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Pycckaa Hapognan mecua 


O6pa6orka If. Wennepesa 
Arranged by G. Shenderyov 


Presto 


Hotpr: AleO7.ru 


all 
MT 


4 


i 


are aces oes ES 


——- a 


s 


a’ 2 7 ee a 
9 I a eee ms 


105 


bo 
eg 
° % 
sai s 
SAS 35 
8 eS 
S fae SS 
= B58 
;ZB SF 
X te 
° o = 
me Mee Oe 
a we 
=) 


(1961) 


A. Hasapenxo 
®AHTA3SHA 
Ha Temy pyccKo# HapoaHon 
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PRI TUMANE 
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(1961) (“Foggy Weather in the Valley”) 


Pycckasa HapoaHan necna 


Russian folk-song 


O6pa6orka H. Matseesa 


Arranged by I. Matveyev 
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KHODILA MLADYOSHENKA 


XOJWJA MIATEWEHbDKA 


”) 


(1964) (“A Maid Was A-Walking 


Pyccxaa HapojHasn necua 


Russian folk-song 


O6pa6otxa A. Tumomenxo 
Arranged by A. Timoshenko 
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To F. Lips 
FANTASY 
on the Ukrainian folk-song 
Poviy, Vitre, na Vkrayinu 


(‘Hey Thou Wind, Blow up Our Country”) 


(1964) 


@. JIuncy 
®AHTASHS 


Ha TEMY YKpaHHCKOH HaposHOn necnn 
«flosii, sitpe, xa Bxpainy> 
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BO CbIPOM bOPY TPOTIMHA VO SYROM BORU TROPINA 


(1964) (“There’s a Pathway in the Fir-Wood”) 


Pycckas HapomHan necna 


Russian folk-song 


O6paGortxa I. Wiengzepesa 
Arranged by G. Shenderyov 
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FANTASY 


on the Russian folk-dance 
Barynya 


®AHTASHA 


Ha TeMY PyCCKON HaposHOn 
nasckH «Bappna» 


(1966) * 
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PIVNA YAGODA 


NHBHA SATOXA 


O6pa6orxa A. Tnmomenxo 
Arranged by A. Timoshenko 


(“Sweetish Berry Booze”) 
Russian folk-song 


(1968) 


Pyccxan HapoaHan necua 
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NOCEFO JIEBEAY HA BEPETY POSEYU LEBEDU NA BEREGU 


(1969) (“Now Well, I’m Sowing Goose-Foot on the Bank”) 


PyccKas HapowHnan necna 


Russian folk-song 


OG6paG6orka A. Tamomenxo 
Arranged by A. Timoshenko 


Andantino 


Qa tS SS See Sars sis = Se 


12917 


[t 
4 


9° 
is 
= 
n 
2) 
o 
& 
Q 
7) 
") 


155 


Risoluto 


2) a’) a a 


12917 


Sostenuto cantabile 


~ 
- 
i 


u 
tat 
A 
— 
x 
ww 
y 
ra 
, 
© 
t 
a 


; ms? ) 


12917 


Vivace 


Eee le ee ee es ——— —— —— ee 


12917 


a! a a = 


J map. 


Jae i Ga bs 2s EE 


a oe _ ae oY 


RIC ) Bam 8: 


ES a 1 
A ere A Se 5 


me’ mp’ Tih 


1 
I 


o— i 
| alias | 


12917 


Hotpr: AleO7.ru 


accel. poco a poco 


is 


_ 


s 
eae r Uh le 1° @4 


12917 


COTEP)KAHHE 


CONTENTS 
TIpegncaosHe . 2 3 Bapmwxs, Pycckaa wapoanaa nascka. O6paG6otxa A. Iila- 
Foreword aaepa . ; 
A. Onerau, Bapnanwu Ha temy pyccxo# naponnof necuu Barynya. Russian folk-dance. Arranged by A. Shalayev 
«To He eeTep GeTKYy KAOKUTS 7 [foano, Bana. Pyccxaa napoguan necua. O6pa6otka B. Mo- 
A. Onegin. Variations on the Russian folk-song To Ne ROBES oir eee has Re Ns aia SS Ph A, Or aia ts 
Veter Vetku Klonit (“It Is Not the Branch That’s Polno, Vanya (“Don’t, Dear Vanya”). Russian folk-song. 
Bending”) Arranged by V. Motov 
H. Paso. Bapwanua Ha TeMy yKpaHHcKo& Hapognod nec- Bo none Gepesa ceo Pycckaa HAPOAHAS necua. O6pa- 
nu ¢ZlowuK> 15 Gorka H. Kan _ ee eee 
N. Rizol. Variations on the Ukrainian folk-song Doshchik Vo Pole ah be "Sto ala (“In the Field’ a Birch Stood 
(“Raindrops”) o preoad ). ussian folk-song. ‘Arranged by 
i Ben m 
TE Kaien mananmen: meres. OGUs0oTs 94 Bo secoxxe. Pycckan Hapoguan necua. OGpa6orxa I. Llex- 
Porepyolockba (“Quail-Hen, Deary Mine”). Byelorussian Aepepa . mote opt 
iikceig: Avance Ye ry Mine”). By Vo Lesochke (“In ‘the Coppice”). Russian’ folk-song. 
H. Pusom. BapwauwH Ha TemMy pycckoh HapoaHoA necHH ranged by G. Shenderyov 
«Ax Tol, sumyluKa-suma> . 99 3B. Mogropuufi. Santasua na Temy pyccKo HapoqHOm nec- 
N. Rizol. Variations on the Russian folk-song Akh, Ty, un ¢Howensxar 
Zimushka-Zima (“Hey Thou Winter, Pleasant Time" V. P been rte a aoney ht" the Russian folk-song Nochenka 
Haysure au ta, Baxtowa. Pyecyes HapoaHan mecua. O6pa- 0 Cel ark Night”) 
Gorka B. Moroza . 35 pu anon Pac Gosune. Pycckaa mapannas mecua. OGpa- 
Naiichit Li Tya, Vanyusha “ (“Shall I Teach Ye, Dear a erase 
Vv h Pri Tumane, pri Doline (“Foggy Weather in the “Vaitey", 
Ve Motoe” "). Russian folk-song. Arranged by Russian folk-song. Arranged by I. Matveyev 
Crene da crens xpyzom. Pyccxan Haponuas necus. O6pa- Apis MaaCewenbxa. Pycckan Hapoguasn necusa. O6pa6or- 
Gorka B. Benopa.. 38 kh, a A, TumomlenKo . a 
Step da Step Krugom (“Steppes and ‘Steppes Around"). Ki odila Mladyoshenka (“A Maid Was. A-Walking”). 
Russian folk-song. Arranged by V. Belov. Russian folk-song. Arranged by A. Timoshenko 
Yapdau. Beurepckuai Hapoanuf taxen, O6pasorna H. Pr B. Tozropawi. antasua na TeMy sepenre HapoOaHOA 
cone 45 necuu «/Toeid, sirpe, na Bxpainy> . 
Csardas. Hungarian "folk-dance. Arranged “by 'N. ’ Rizol V. P odgory. Faniaey on the Ukrainian folk- -song Poviy, 
ere Moaody. Pycckad Hapoguaa necua. O6pa6oTKa Country” ”y Rragina Caley “Thoe Wind, Blow: ap: Our 
epesa . 52 
ear Molod lu (“Given in Marriage Was the Maid”). Bo shes de mre Pycckas HapOREa® necus. O6pa- 
ussian folk-song. Arranged by G. Shenderyov : 
Vo Syrom Boru Tro (“There's a Pathway. in the Fir- 
B. Hearne: Bapuenm Ha TeMy PyccCKOH HapoqHOf necHH me d”). Russian folk-song. Arranged by G. Shen- 
V. Pod : 2 : aryat 
P paboey, Vata oa) Ge Russian folk-song Polo- B. Moaropuss. @antasua Ha TeMy pycckoi HapogHOf 
naacka «bapa . 
Kax y hora. y Kaley Pycckan Hapoguas mecua, O6pa6or- be V. Podgorny. Fantasy on the Russian folk-dance Barynya 
Kak u Nashikh u Vorot (“By the Gateway, by Our se a Pycckad Haponuas mecHa. wppanorss A. Tu- 
Gate”). Russian folk-song. Arranged by A: Surkov : 
Piuna Yagoda (“Sweetish Berry Booze” Russian folk- 
Se Onecaers “ie Morvoca Pycckad HapoaHad necua. 70 song. Arranged by A. si la ) 
Vozle Rechki, vozle Mosta (“Near the Streamlet, near the Ore AECeY Lobos ba Pycckaa Hapoguaa necus. OGpa- 
Sa rite ’). Russian folk-song. Arranged by Posey Lebedu na Berea (Now Welt 1'm "Sowing Goose- 
B. Heanos. Napadpas na tem CCKOA HapOAHOM nmecHH yA Pitsnakenin Reyes sere et tae 
YTywKa specie : ee sie 73 aye Tineabank 


V. Ivanov. Paraphrase on the Russian “folk-song Utushka 
Lugovaya (“Ducky-Duck from the Grassland”) 


OGmas penaxuna ®. JInnca 


Edited by F. Lips 


AHTOJIOFHA JIATEPATYPbI JJid BAAHA 


Uacrts It 


Cocrasuteab Dpuxzpux PoGeprosny JIxnc 


Penzaxrop 5. Kucesee. Jiut. penaxrop JI. Cepzeesa. Xynomnux E. Bosxoe 
Xyaox. pemaxtop [. Keeux, Texu. penaxrop H. Berpoea. Koppexrop H. Mupoxosux 


Tlognucano B nevath 16.04.85. Sopaat Gymarn 60>(90!/,. 
Yea. Kp.-oTt. 20,0. 


OGtem ney. a. 20,0. Yea. a. a. 20,0. 


Bymara odcernan Ne }. Tlevatp odcert. 
Yu.-H3a.. a. 22,19. Tupax 9000 9x3. 


Max. NM 12917. 3ax. 1403. Hena 2 p. 70 k. 
HUsgareancrso <My3bma», Mocxpa, Heraunnan, 14 


Mocxoscxan runorpaduax Ne 6 Cowsnoznrpadapoma npx Tocyzapctsennom xomutete CCCP no zenam 


H3ZaTeAbCTB, HOAKTpadun K KHHAHOA TOproBAH, 


109088, MocKBa, )K-88, IOxHonopToBas y4., 24 
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